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To know the cause why music was ordained ; 

Was it not to refresh the mind of man, 

After his studies or his usual pain ? 

Then give me leave to read philosophy, 

And, while I pause, serve in vour harmony. 
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MADAME DE BERIOT. 


WE are desirous of putting upon record some circumstances and facts relating 
to this lamented lady and her afflicted husband ; in justice to her memory 
and his conduct. But previously to the doing of this, we subjoin an opinion 
upon her talents, as a singer, transmitted by a friend most competent to 
decide upon such a question; and which unfortunately arrived last week 
when our sheet was made up for press. 

Madame Malibran De Beriot’s rank in the profession was that of a being 
apart from all others. Her performances were distinguished by a sublime 
depth of expression, united with profound learning, and the most inexhaustible 
conception. In each of these three characteristics, the lamented subject of 
this notice was unapproachable. Her low, soft, sweet, exquisite, and heart- 
searching tones, were the neverfailing index of her varying sensibilities. 
Every sound she uttered conveyed a meaning, and fell with a holy influence 
upon the heart. In simplicity, elegance, tenderness, and pathos; in gran- 
deur, majesty, ¢nd the sublimity of uncontrolable passion; in each and alt 
of these, Malibran was supereminent, and left her audience rapt in admira~ 
tion. Her inexhaustible genius was especially apparent in the unbounded 
fancy displayed in her invention of new passages, remarkable at once for their 
difficulty of execution, and the refinement and perfect novelty of their phrases. 
In this she was incomparable. Gifted by nature with a voice of the most 
exquisite quality, and of wondrous compass, extending three octaves from D 
in alt* to D on: the 3rd line in the bass, her cadenza evinced a matchless 
variety of forms, which although they excited emotions of bewildering sur- 
prise, yet so truly breathed the touching language of the soul, that few could 
hear them without having their eyes suffused with tears. With the exception 
of her father, Signor Garcia, she was the only vocalist we ever recollect who 
has attempted the enharmonic change in an ad libitum passage. We remem- 
ber hearing her, at one of the Ancient Concerts, at the close of the ‘ Che fard,’ 
from the Orfeo of Gluck, go through some most extraordinary modulations 





* We have heard her attempt the F in alt at a private party. It was her usual practice to 
descend to the D, when imitating Lablache in the duet from “ La Prova d'un Opera Seria.” 
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by means of the enharmonic change, upon the German 6th and the diminished 
7th; and upon another occasion, while singing the ‘ O salutaris’ of Cheru- 
bini, a song in which it was usual for her to make a cadenza embracing a 
compass of upwards of two octaves and a half; viz. from C in alt to E flat in 
the bass, the forms of her melody and divisions were quite in the manner of 
Spohr, a resemblance which she probably acquired from her husband’s style 
of execution upon, and composition for, the violin. Her fancy was un- 
bounded ; and the rapidity with which she varied a melody, without depart- 
ing from the eharacter of the composition, or the design of its author, was 
perfectly astounding. This peculiarity was also a distinguishing feature in 
her father’s style. Her passages were not only remarkable for extent, com- 
pass, rapidity, and complication ; but were invariably marked by the most 
intense feeling and sentiment. Her soul appeared in every thing she did. 
In the union of the two styles, the German and Italian modes of singing,”she 
also stood alone. Like Schroeder Devrient, she embraced the esthetic branch 
of the art, and was triumphant in the impersonation of the decpest passions of 
the human heart; whilst, with Cinti, Sontag, and Grisi, she could revel in all 
the luxuriant graces and embellishments of the gayest and most vodant ima- 
gination. Signor Garcia superintended her musical education with a degree 
of severity that certainly could not be justified ; as her labours were unre- 
mitting, and she never relaxed from the most sedulous pursuit of the know- 
ledge and practice of the art. 

She has fallen in the full bloom of her unequalled powers, erowned with 
laurels, and in the midst of her triumphs. All who have had the good fortune 
to hear her pathetic tones, and to witness her thrilling portraiture of the 
strongest passions of the human soul, may truly and sorrowfully exclaim :-— 
* Heu! quanto minus est cum reliquis versari quam tui meminisse.” 


Such a mass of misrepresentation, both wilful and undesigned, has poured 
forth respecting the deceased and her afflicted widower, that the bare record 
of it (were the act worth the trouble) would fill a small volume ; to contradict 
the whoie, would occupy as much more space. One or two main points, 
however, we may as well set at rest; both because being facts, and testified 
documents, they will prove serviceable in clearing the conduct of both the 
parties concerned. First, as regards the common report that Madame De 
Beriot excited herself by stimulants, the following statement, published in the 
Manchester Guardian, 28th Sept., may be relied upon as mainly correct. 

** Amongst other groundless rumours to which we have already slightly 
adverted, one that was very rife, was, that Madame Malibran was in the habit 
of taking wine or spirits too freely, and that it was to this eause, and not to 
any sudden faintness from over-exertion, that must be attributed what some 
were pleased to call her ‘sham’ illness. So far from its being anything like 
the truth, we are assured that since her arrival here, she never (with one 
slight exception) tasted either spirits or wine; and for this reason, that, in 
her own opinion, either the one or the other would have bad an injurious 
£fiect upon her voice; her regimen for which, was a few oysters and a small 
quantity of bottled porter, sometimes diluted with water. The report to 
which we have.referred, had been so industriously circulated, that by some 
meahs it reached the ears of Malibran herself, and gave her no inconsiderable 
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pain, She mentioned it to Mrs. Novello, exclaiming indignantly,—‘ To 
think, Mrs. Novello, that they say I drink! Oh, it is grievous! What will 
they say next of me ?—Mrs. Novello endeavoured to soothe her, saying,— 
‘Never mind, dear: it is the envious spirit of inferior talent to depreciate 
those who excel.’ The exception to which we have adverted occurred when, 
thirsty from the fever, Madame Malibran asked Dr. Bardsley if she might 
take a little champagne and water. The Doctor said she might, and she 
took a small quantity, which she seemed to enjoy, as being cool and refreshing. 
But so great was her objection to spirits, that on one occasion, when a little 
was recommended to her, mixed with water, she absolutely refused to touch 
it. We understand that Sir George Smart, when told of this rumour, ex- 
pressed himself in very strong terms. He said he had known her intimately 
from her childhood, both in private life and in her public professional engage- 
ments, and he was satisfied that the assertion as to her habits was destitute 
of the slightest foundation in truth.” 

All who have been in the habit of familiar intercourse with Madame De 
Beriot, can testify the strong affection she bore her husband. One of her 
expressions during her illness, was, ‘“ 1 love very few people,—but those I do 
love, I love indeed!” And again, when speaking of her husband, she men- 
tioned that she had known him nine years; adding,—“ If he had any faults, 
I should have found them out before now: but there never was such a man. 
I am certainly blest with a most affectionate husband ; and that, 1 am afraid, 
few can say in a similar situation to myself.” Here is one small sample, out 
of a multitude, of her kind-heartedness and generosity. 

“ The following interesting anecdote of this extraordinary-gifted and la- 
mented lady, we have upon undoubted authority : A puor Italian chorus-singer, 
in the King’s Theatre, had lost his voice by a severe cold, and had applied to 
Madame for pecuniary assistanee to enable him to return to his native 
country. The truth of his destitute condition being ascertained, Malibran 
gave him five sovereigns, stating that his passage was paid to Leghorn, and 
from thence to his native place. The poor fellow, upon hearing these glad 
tidings, exclaimed :—‘ Oh, Madama, mi avete sempre salvato-—(Ah, Madam, 
you have saved me for ever). With a beneficent smile she immediately re- 
plied, ‘No. Dio solamente puo fare quello, Dite nessuno.—(No. The Al- 
mighty alone can do that. Tell no one).”—London Mercury. 

As the circumstance of M. De Beriot’s suddenly leaving Manchester after 
the decease of his wife has given rise to misapprehension and excessive vitu- 
peration, we subjoin a letter in vindication of the act from Dr. Belluomini. 








































LETTER FROM M. BELLUOMINI TO A FRIEND IN LONDON. 


Sir—Please to allow me to have recourse to your kindness to vindicate the 
honour of M. de Beriot, of whom you are one of the best friends. J have been 
told that, in the Zimes of this morning, there is a very long article upon Mali- 
bran, in which the writer indulges in a long diatribe against M. De Beriot, be- 
cause he did not remain at Manchester to take care of the funeral of his wife 
and accompany her to the grave. 

It may have been wrong according to the custom existing in Engiand, but, 
it cannot be wrong as a foreigner to have followed the custom established on the 
greater part of the Continent. Besides, to every rule there is an exception. 
Poor De Beriot, who during nine days had almost neither slept nor ate, amidst 
the most poignant anxiety, found himself in such a state of depression of body 
and mind, when his dear wife expired, that 1 prevailed upon him to quit im- 
mediately a place where everything contributed to augment his trouble. 
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He followed my advice, and I sent for M. Beale, his friend of three years’ 
standing, to request him to take charge of every thing necessary for the fu. 
neral. M. Beale, a merchant of Manchester, avery respectable and a very 
estimable man, undertook the charge, and gave an assurance that he would 
acquit himself of the commission with all the zeal the circumstance required. 
Poor Charles, almost beside himself, was only able to put his signature to a 
few lines of authority which M. Beale asked from him, and which were written 
by another gentleman. 

I saw that if De Beriot remained at Manchester, he would be dead there 
also, or fall into a dangerous sickness. This is the reason why, considering 
myself responsible for his life to his relatives, and seeing myself almost the only 
person capable under the circumstances of giving him any consolation, I deter- 
mined to carry him away with me, and to send him as speedily as possible to 
Brussels, to seek consolation in the bosom of his family. I hastened to set 

out immediately, in order to reach London on Sunday morning in time for 
him to proceed by the steam-boat going to Antwerp, and which sails from the 
Thames between nine and ten o’clock. 

If, then, to have quitted Manchester so soon were a reprehensible act, the 
blame must entirely fall upon me, but in no wise upon De Beriot, who at that 
moment was too much depressed to examine coldly what would be the best course 
to take to please the English public. On his arrival at my house he instantly 
sent an order, that after the performance of the ceremonies of the church, his 
wife should not be interred, because he was going to take measures to have 
the body transferred to Brussels. 

After the statement which I have given you, I pray you as a favour, as you 
must know best, to prepare an article for a newspaper in my name, to which 
if you think it necessary, I shall subscribe my name, and to have it inserted 
in the papers. 

If you wish to speak with me on the subject, you have only to let me know 
the hourI may wait upon you. 

Awaiting your answer, I have the honour to subscribe myself your most 
obedient servant, 

JO. BELLUOMINI. 
London, 30th September, at night, 
79, Regent Quadrant. 


‘In a subsequent letter from Dr. Belluomini, we read that a courier from 
Brussels left M. De Beriot in a distracted state, and in precarious health, 
spitting blood. 

We deem these records due to characters that we believe to be thoroughly 
estimable, and that have been both cruelly assailed and prejudged. Retalia- 
tion proves nothing, and is at best a poor employment, or what tremendous 
work we could make with one or two grinning hypocritical calumniators. 
What a wretch must that woman be who defames a dead woman! 





WORCESTER FESTIVAL. 


Tuesday Evening. First Concert.—If no other cause had supervened, 
(and we are not aware of any) the weather alone would have occasioned the 
thin attendance that we noticed with regret this evening. Upon enquiry, 
however, we learned that the company were not considerably fewer in number 
than is generally the case on the first evening performances at this festival. 
The concerts are held in the College Hall, adjoining the Cathedral. 

lhe programme of the evening consisted of nearly the-whole of Acis and 
Galatea for the first act, and a miscellaneous selection for the second. The 
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overture to Handel’s serenata was a little hurried, nevertheless in other res- 
pects it was well played. The choruses throughout, and especially the very 
fine one, ‘ Wretched lovers,’ went with the most satisfactory precision. Mme. 
Caradori, very injudiciously, interlarded the air, ‘ Hush, ye pretty warbling 
choir,’ with ornaments of the modern Italian style. If it be a worthy ambi- 
tion to alter a composer’s thoughts, it were a worthier ambition to adhere to 
the manner of that composer. The “ dainty-sweet” melody, ‘ Love in her 
eyes,’ was chastely sung by Mr. Vaughan ; a little more of passion, however, 
thrown into the delivery, would have completed a performance in the pure 
Handelian style. With a little more energy, Mr. Phillips would have left 
nothing to be desired in the recitative and air, ‘I melt, I rage,’ and ‘ O rud- 
dier than the cherry ;’ moreover, he took it a thought too slow. Mr. Braham, 
on the other hand, perhaps, hurried the ‘ Sound an alarm ;’ a fault neverthe- 
less on the right side. The introductory recitative to the famous trio, ‘ The 
flocks shall leave,’ was finely given by Miss Clara Novello; the trio itself 
went tamely. Mr. Phillips was rather languid. The last air, ‘ Heart the 
seat,’ one of the most choicely written, both as to the character of the melody, 
and its sweetly flowing accompaniment, lapsing along like a summer brook, 
was sung with very nice feeling by Mrs. Knyvett. 


Beethoven’s fine symphony in C minor opened the second act; and, with 
the exception of a little unsteadiness on the part of the wind instruments in 
the slow movement, it was beautifully played. So far as the audience, how- 
ever, were concerned, it was of little consequence how the band performed 
this or any of the full-instrument compositions; for the indifference mani- 
fested by the auditory was most uncomplimentary both to their own under- 
standings—to say nothing of good education—and to the efforts of the per- 
formers. Madame Caradori followed the symphony, and with great success, 
in Bellini’s ‘ Come per me,’ from “ La Sonnambula.” The lady must excuse 
us saying that we now care little to hear her in any other than such music. 
This piece, the ballad of ‘Woman,’ by Mr. Phillips, and the duet from 
Norma, ‘ Deh con te,’ sung by Madame Caradori and Miss Clara Novello, and 
doubtless well sung, were all rapturously received by the audience, who cared 
nothing for, and even talked loudly during the performance of the andante to 
Beethoven’s symphony. ‘ Through the wood’ was prettily sung by Miss 
Hawes, who accompanied herself. Mr. Braham, purely for his own gratifica- 
tion, sang Giordini’s air, ‘ Queen Mary’s lament.’ An amusing circumstance 
is connected with the singer’s fancy for this song. He once introduced it in 
the character of ‘Tom Tug,’ when playing in Scotland. Our matter-of-fact 
brethren in the North must have been puzzled to find out why Tom Tug 
should take an interest in Mary Queen of Scots. Miss Clara Novello was 
encored in Weigl’s air of ‘The Swiss boy,’ with variations. Mr. Nicholson 
accompanied, and beautifully. The finale to “ Der Freyschiitz” closed the 
concert. The piece was neither well chosen, nor well performed. Most of 
the chorus too had quitted the room. 


THE SECOND MorninG (Wednesday) was devoted to the Messiah. A 
heavy rain had continued during the earlier part of the day, consequently the 
Cathedral was but thinly attended. This performance must be summed up in 
few words. The choruses, as heretofore, were excellent; and, with only one 
or two exceptions, the solo singers acquitted themselves with their usual 
ability. We must, however, in compliment to a young visitor at our festivals, 
give individual praise to Miss Hawes, who sang the recitative and ‘ Oh thou 
that tellest,’ very nicely indeed. It lies in this young lady’s power to become 
a favourite contr’alto. She has been well instructed both in the theory as 
well as the voeal-branch of music ; and if her voice be not of a large charac- 
ter, the tone and intonation are pure, correct, and sufficient. The opening 
recitative by Mr. Braham; with the air in the second part, ‘Thou shalt 
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break them,’ and which he delivered with mighty energy ; ‘ Come all ye that 
labour,’ and ‘ If God be for us,’ by Miss Clara Novello; ‘ He was despised,’ 
by Mr. Knyvett; ‘I know that my Redeemer,’ by Mrs. Knyvett ; the quar- 
tetts, ‘Since by man,’ and ‘ For as in Adam,’ most beautifully sung by Miss 
Clara Novello, Messrs. Knyvett, Vaughan, and Phillips; and the last gentle- 
man’s ‘Why do the nations;’ were among the best performances of the 
morning. We should not omit to state that the Stewards sent a compli- 
mentary message to the choruses upon their excellent performances through- 
out the oratorio. 


Tue Seconp Concert—Wednesday Evening—was entirely miscellaneous. 
The instrumental pieces were, Mozart’s exquisite symphony in E flat, which 
was played to the winds, or rather, to the gabble and hub-bub; Mr. Lindley’s 
concerto for the violoncello; Mendelssohn’s delightful overture to the ‘ Mid- 
summer Night’s Dream,’—all Greek to the non-listeners ; and Mr. Bochsa’s 
‘ Dialogo brillante’ for flute and clarionet, deliciously played by Messrs. Nichol- 
son and Willman, and which their audience were complimentary enough to 
applaud very rapturously. Mr. Braham substituted the scena from Oberon, 
‘Oh, ’tis a glorious sight,’ instead of a duet with Mme. Caradori from ‘ The 
Huguenots. All parties were probably gainers by the change, for we have 
heard nothing as yet in Meyerbeer’s last opera that would induce us to desire 
a better acquaintance with it. Pacini’s aria, ‘Sommo ciel,’ was delightfully 
sung by Miss Clara Novello, and most delightfully accompanied by Mr. Bla- 
grove. We heard the same performance at the Hanover Square Rooms last 
season, and observe a marked improvement in the singer upon the present oc- 
casion. Mr. Phillips was encored in ‘The light of other days ;’ as he and 
Mr. Braham were, in ‘ Old acquaintance.’ Alas! for the compliment, when 
the finest compositions were received with contemptuous indifference. Mme. 
Caradori produced no effect in Donizetti’s cavatina, ‘ Ah quando in regio,’ and 
was encored in ‘Jock o’ Hazeldean’! If Mrs. Knyvett were to consult her 
own true fame, she would not consent to sing such music as the ‘ Dove sono,’ 
he last movement is un peu trop fort for her, besides that the style is so dis- 
inct from the class of music in which she never fails to command universal 
attention and respect. Nothing, for instance, was left to be desired in the 
glee, ‘ Blow, blow, thou winter’s wind,’ sung by herself, Messrs. Knyvett, 
Vaughan and Taylor. Beethoven’s Grand March and chorus from ‘ The ruins 
of Athens,’ concluded the concert, which was very well attended. 


Tue Turd Mornine (Thursday) was devoted to the altered Requiem, 
under the title of ‘ Redemption,’ Mr. Bishop’s ‘ Seventh Day,’ and a Miscella- 
neous Part. The church was not full. As we gave an analysis of the first 
piece in our last number, we have no additional remarks to make, except that 
it was performed with great care and general excellence, and that the Corale 
from Bach’s ‘ Passion’ was encored. In the quartett in the Seventh Day, 
‘The earth, the air resounded,’ sung by Miss Clara Novello, Messrs. Knyvett, 
Vaughan, and Taylor, the performers were a little unsteady: but the corale, 
‘Thrice happy men,’ Mr. Phillips taking the bass, was well sung, and was al- 
together effective. We have little doubt that this cantata will become a stock 
piece at our festivals, and it deserves that compliment. In the second part 
we had some of our old favourites; ‘Deeper and deeper still,’ by Braham ; 
‘Farewell, ye limpid springs,’ sung with much feeling by Mrs. Knyvett; 
Cherubini’s ‘ O salutaris,’ by Miss Hawes, and well sung; English words were 
substituted—an objection being taken to the Catholic ones. If our Church are 
afraid of the Popish words biting them, why do they not quash the whole of our 
Liturgy? Have we not retained the phrase, “The body and blood of Christ 
isin very deed taken”? Mme. Caradori was encored in the ‘Gratias agimus.’ 
Willman accompanied—and we need not say how. Mr. Novello’s anthem, 
‘Hear me, O Lord,’ was sung very beautifully by his daughter. The best 


























THE MUSICAL WORLD. 


part of this composition is the spirited chorus with which it concludes. Han- 
del’s chorus, ‘ The dead shall live,’ concluded a long performance ;~—8o long a 
one, indeed, that a great portion of the audience had quitted the Cathedral 
before the last movement, which ended at half-past four. 


Tuirp Eventnc Concert.—Thursday. Beethoven’s ‘ Sinfonia Pastorale,’ 
which opened the concert of this evening, was signalized by the same unwor- 
thy reception on the part of the audience, which marked the instrumental 
performances of the previous evenings. In the slow movement their idle 
gossip was actually distinguished in the orchestra above the instruments.— 
The English people have no doubt made considerable advance of late years 
in musical taste and knowledge; but the good folks of Worcester are leagues 
in the rear of the general improvement. ‘They are mere Goths, for instance, 
compared with their Birmingham neighbours. Mr. Knyvett’s very charm- 
ing arrangement of the ballad, ‘ Here awa’, there awa’,’ deserved a better per- 
formance ; for it did not go smoothly, and we fear that he himself must take 
his share in the general inefficiency. Meyerbeer’s pretty little cavatina from 
Robert le Diable, ‘ Idole de ma vie,’ was sung with great neatness and bril- 
liancy of execution by Miss Clara Novello, We wished for nothing but more 
distinctness of enunciation. Mr. Blagrove repeated the charming concerto by 
Molique which ke played at Norwich. The whole performance was distin- 
guished by brilliancy and neatness of execution, with a finished beauty of ex- 
pression, Callcott’s favourite glee, ‘ With sighs, sweet rose,’ was encored, 
although we cannot compliment the singers; excepting Miss Hawes, who 
performed her part with correct feeling. Mr. William Lindley was greatly and 
deservedly applauded in his violoncello fantasia. Ifhe experienced any em- 
barrassment during the performance of it, he may be assured that a feeling 
of diffidence, and not incompetence, was the sole cause; for he played re- 
markably well. Webbe’s finest glee, ‘ Discord! dire sister,’ produced but 
little effect, and indeed it was not well sung. Miss Clara Novello, upon being 
encored in the little French air, ‘ Bonheur de se revoir,’ sang another of the 
same character, ‘Chagrin d’amour.’ Immediately after, Mme. Caradori vo- 
lunteered ‘Jock 0’ Hazeldean,’? but was unfortunately not encored. The 
National Anthem, ‘ God save the King,’ concluded the last Evening Concert. 
The room was full. 


Tue Last Mornine (Friday). The Cathedral, we were sorry to observe, 
was not more than half full. Upon a future occasion, the directors will be 
justified in making the experiment of reducing all the prices of admission, 
retaining the principal seats only at the old price of One Guinea. We would 
recommend the second seats to be let at half a guinea, instead of fifteen shil- 
lings; and to have side galleries at seven shillings and sixpence ; while those 
inhabitants, who could not conveniently afford to pay more than five shillings, 
might be admitted behind the screen. We should be greatly mistaken if this 
arrangement did not materially enhance the gross amount of receipts. 

The day’s performance, consisted of the ‘ Last Judgment,’ and a miscella- 
neous selection. Here we must again compliment both the band and choruses, 
upon their steadiness and efficiency. The overture, for instance, and the 
introductory symphony to the second part (the latter, one of Spohr’s very 
finest pieces of instrumental composition), were played with marked precision 
and effect. And of the choruses, the ‘ Holy, holy Lord Ged,’ and ‘ Destroyed 
is Babylon,’ were most distinguished for union, correct expression, and energy. 
Among the solo singers, we may refer to Miss Clara Novello, who sang with 
much sweetness and chastity of expression, ‘ All glory to the Lamb ;’ to Miss 
Hawes, who delivered in excellent style: that very lovely recitative, ‘ Those 
who passed through heavy tribulation.’ From the young lady’s manner, as 
well as correctness in singing this expressive and charming piece of modula- 
tion, we have real pleasure in repeating our anticipations of her future progress 
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in the profossion: to-the same young lady again, with Mrs, Knyvett ; Messrs. 
Vaughan and E. Taylor, in the quartett immediately succeeding, ‘Yes, every 
tear.’ At first, indeed, a little unsteadiness was apparent. We are unable to 
compliment Mme. Caradori, in the duet with Mr. Braham, ‘ Forsake me not.’ 
The florid writing of Bellini and Mercadante appear to be more congenial 
with this lady’s taste, as well as character of singing, than the sustained can- 
tabile melodies of a man like Spohr. Lastly, Mr. Phillips deserves great 
commendation for the energetic manner in which he sang the whole of the 
opening solo to the second part; the second movement to which, (‘The day 
of wrath is near’) is not merely very difficult, but it does not produce an 
effect commensurate with the exertion required; while the accompaniment is 
absolutely merciless and overwhelming. Three bass voices should sing it in 
unison. An objection being taken against the words of the ‘ Alma Virgo,’ of 
Hummel, and the ‘ Ave Maria,’ of Cherubini, (we Protestants declining to 
celebrate the mother of Jesus) at the request of the stewards, Miss Clara 
Novello substituted the ‘Holy, Holy Lord,’ of Handel, and ‘With verdure 
clad,’ from the Creation. In the former, (and which she sang with marked 
dignity of expression) she was encored. It is to be regretted that Mr. Kny- 
vett does not possess more power ; for the purity of tone, and exquisite polish 
as to style with which he sang the counter tenor solo, ‘ Return O God of Hosts,’ 
from Samson, left nothing farther to be desired, But Croft’s anthem, ‘ Sing 
unto God,’ by Mrs. Knyvett; Messrs. Knyvett, Vaughan, and Phillips, was 
perhaps, one of the most perfect performances of the morning. And here we 
would take occasion to compliment Mr. Amott, the organist of Gloucester, 
upon his introduction to the anthem, It was nicely in keeping with the 
character of the music. Mme. Caradori must pardon our again protesting 
against her taking such solos as ‘ Angels ever bright:’ that class and cha- 
racter of music is directly at variance with her general style and manner of 
singing. After nearly forty years of acquaintance with Mr. Braham’s public 
life, it was delightful to hear him pour out with such youthful vigour the 
‘Sound an alarm? It-is good to listen to him, if it be only to. cheat 
oneself into the belief that both we and he are the same as when the Ashleys 
lirected the oratorios, and when we used to think that there never had been 
such a voice and such fine singing since the creation of our first parents, The 
chorus which follows, ‘ We hear the pleasing call,’ went with admirable force 
and precision. In the first place, we think that Mrs. Knyvett took the air 
‘From mighty kings,’ too deliberately ; and in the next, that a song requiring 
great fire, volume of tone, and flexibility, is ill adapted to her quiet and delicate 
style of singing. We much doubt whether any one has sung the ‘ Qui sdegno,’ 
of Mozart, with a more just appreciation of the beauty and character of the 
music, than Mr. H. Phillips, who introduced the air upon the present occasion 
adapted to sacred words, ‘Redemptor mundi Deus.? Mme. Caradori, was 
very successful in the showy air, ‘ Let the bright seraphim.’ It wasa brilliant 
display of execution, and would have been altogether a satisfactory perform- 
ance, had she not attempted the upper D; upon this point only did she make 
ahitch. Harper’s accompaniment needs no praise of any critic—it speaks, 
indeed, ‘trumpet-tongued.’ The chorus, ‘ Let their celestial concerts,’ con- 
cluded the Worcester Festival. 

Upon obtaining a statement of the receipts, we are sorry to perceive a 
defalcation upon the gross amount as compared with the festival in 1833. 
We are fully persuaded that an extension of accommodation to the public, 
with a reduction of prices to the subordinate seats, as we have suggested above, 
would materially turn the scale in favour of the charity. For admissions, 
£2,377. 0s. 6d.; For the charities, £808. 14s.; Total, £3,185. 14s. 6d. Being 
——— of nearly £1,040 as compared with the receipts of the Festival im 
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LIVERPOOL FESTIVAL. 


First Day. —A full town, full chureh, and universal animation, give confi- 
dent prognostics of a prosperous festival, The morning service was per- 
formed at St. Luke’s. As this church is by far the best adapted in Liverpool 
for musical celebration, all parties are regretting the circumstance that the 
future morning performances will be held at St. Peter’s. But the case is, 
that the rector of the former church declined appropriating the edifice to 
festival uses—an objection the more remarkable, as all the principal singers, 
the chorus, and a considerable number of the instrumentalists, were engaged 
upon the present occasion. An excellent sermon upon the virtues of charity, 
from the “ new commandment” of the Redeemer,—“ That ye love one an- 
other,” was preached by the Rev. Dr. Gilbert. 

The musical part of the service consisted of the 41st psalm, to the tune 
known in the books by the name of “ Burton ;” the ‘ Te Deum and Jubilate’ 
of Dr. Nares; Marcello’s anthem, ‘ O Lord our Governor ;’ Kent’s ‘ Hear my 
prayer;’ and an anthem, ‘ Plead my cause, O Lord,’ adapted by Pratt of 
Cambridge from parts, of the Kyrie and Gloria of Mozart’s Mass No. 12. 

The principal singers were Mrs. Wood, Mme. Caradori, Mrs. Knyvett, Miss 

Birch, Mrs. Shaw; Messrs. Bennett, Taylor, and H. Phillips. Mr. Braham ‘ 
was unfortunately compelled to be absent on account of a distressing attack of 
bleeding at the nose, which first came on in the orchestra at Worcester, and 
returned upon his arrival here. Happily, however, we are promised his 
assistance at the evening concert, 

In the psalm to which accompaniments have been added upon the occasion, 
for the wind instruments, the effect of the trombones, &c. appeared to us un- 
church-like, and not in nice keeping with the simple character of the Paro- 
chial tune. We must also take the same objection to the brass instruments 
being appended to Dr. Nares’ service. Mrs. Wood sang Marcello’s anthem 
with excellent effect, and produced an evident satisfaetion in the audience ; 
and Kent’s popular anthem was chastely and correctly performed by Mme. 
Caradori and Mrs. Knyvett. Little approbation can be honestly bestowed 
upon the adaptation to English words of Mozart’s Mass; yet we hear that 
the good people of Cambridge are of a different opinion ; there, it is said to be 
a favourite. 

The notice of the Tuesday evening’s Concert, must be postponed for want 
of room to next week. 

We are concerned to hear that Sigr. Dragonetti is confined to his room 
from illness. 





CHIT-CHAT FROM THE CONTINENT. 


Vienna.—T wo Milanese, Signors Ballochini and Merelli, have lat- 
terly been the lessees of the Imperial Court Opera Theatre at Vienna, 
which opened, under their management, on Easter Monday last, with 
Rossini’s ‘ Mosé in Egitto,—an opera, say the critics of Vienna, which 
there is no need to praise now-a-days, since the Swan of Pesaro may 
now rest upon his laurels and well-filled coffers,—an undoubted sove- 
reign, indifferent to the.host of feeble imitators and slightly-gifted fol- 
lowers, who may dispute his supremacy. In this opera, the glorious 
invocation in the first act, the wonderfully effective chorus during the 
darkness, the energetic Stretta of the third finale, and, lastly, the Pre- 
ghiera, which works up alike friends and foes to a pitch of enthusiasm; 
——these four brilliant morceau« are, in their way, masterpieces of musi- 
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cal composition. Marini, a powerful bass, not very dissimilar to La- 
blache, made his debut in the principal character, and gave promise of 
great future success: —Rigamonti, in the part of Pharao, shewed him- 
self well accustomed to the business of the stage, and made the most of 
a voice naturally feeble. The part of Amenofi was entrusted to the 
first tenor, Sig. Pedrazzi, who gave general satisfaction. But the fair 
Signora Tadolini, although the part allotted to her was but limited, 
outshone them all. This is the triumph of the truly beautiful. Signora 
Viale was the Sinaide, and showed herself a most useful seconda donna. 
The ‘ Mose’ was succeeded by ‘La Pazza per Amore’ of Coppola ;— 
hardly worth hearing, because when he was stealing from the works of 
others, he did not, as he at least ought to have done, steal the best. 
Signora Garcia, Malibran’s sister, charmed the audience by her per- 
formance of Nina. Sig. Genero, the tenor, made up by the chasteness 
of his style and the flexibility of his voice, for its deficiency in tone. 
The bass Ronconi did not soar above mediocrity; while on the other 
hand, Vincenzo Galli not only played the buffo part of Doctor Simplicio 
with a great deal of genuine humour, but sang admirably. 

The ‘Sonnambula’ was the next opera; and in this the beautiful 
Tadolini gave general delight. She was ably supported by Pedrazi as 
Elvino, and by Marini as Conte Rodulfo. This was followed by ‘ P’Eli- 
sir d’Amore,’ which succeeded admirably. 

Genoa.—After the failure of ‘ Inez di Castro,’ the ‘ Mosé in Egitto’ 
was produced, in which the tenor Paganini, who has heretofore been 
so highly spoken of, sung so indifferently as to call down the disappro- 
bation of his hearers. Giordano, as Mosé, was the very opposite to him, 
and did credit to the school of Mayi of Bergamo. The Palazzessi, too, 
was an admirable Anaide. This so-called new ‘ Mosé,’ however, was 
interspersed with extraneous pieces, and gave generally speaking but 
little satisfaction. Bellini’s ‘ Puritani, the original score of which had 
been dearly purchased, was the succeeding novelty, and pleased but 
little, although some of the journals spoke of the “ note divine e inspita- 
zioni celesti” of the music, and of its enthusiastic reception ; but which 
last can mean nothing more than it did at Parma, where a dozen of 
Bellini enthusiasts applauded with great industry throughout the per- 
gua alike and unsupported by the rest of the au- 

itory. 

Paderborn.—The celebration of the thousand-year-old Liborian Ju- 
bilee Festival, on the 24th July, afforded an oppurtunity for the per- 
formance of Spohr’s oratorio, ‘ The Last Hours of the Redeemer,’ at 
which two hundred persons assisted. The slender means which the 
place afforded, were employed by the Musical Director, O. Gerke, in 
that manner most conducive to the performance of this beautiful com- 
position with becoming brilliancy. The choruses went well, and the 
effect of them was not lost upon the public; even the gifted author of 
the work, who honoured the festival with his presence, expressed his 
perfect satisfaction with them. The most successful performance, 
however, was that of Frau J. Schmidt, who in the part of Maria, by her 
voice and expression charmed, we may indeed say overpowered, all her 
hearers, especially in the beautiful air ‘ Und wenn sie alle weichen.’ 
The orchestra, which was strengthened by several members of the 
choirs of Cassel and Detmold, perfectly answered the expectations 
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which had been formed of them, yet the solo parts, which were sung by 
amateurs, would probably have been rendered more effective, had they 
not been so much overpowered by the accompaniments. After the per- 
formance, Spohr was escorted home by a band of link-bearers. 

The example which Paderborn, with her humble means, has set to 
her sister cities, is deserving of imitation, and it is to be hoped that this 
performance will be the means of calling into existence a series of 
Westphalian Festivals. Munster and Minden must surely answer to 
the summons. 











REVIEW OF MUSIC. 


“ Bird of the Greenwood.” Ballad, written by Mrs. Hemans, composed by J. 
W. Hobbs, Wi.ts. 

Mr. Hobbs was the successful candidate this year for the Melodists’ prize cup. 

The subject of his song is not new, either in construction or treatment; 

it is, nevertheless, very pretty in the one case, and turned to good account in 

the other. Although not the best of the author’s compositions, it cannot fail 

to afford gratification whenever properly sung and accompanied. 


“ At Summer’s Eve.’ Glee for five voices, The poetry by Campbell, the 
music by T, F. Walmisley. Cramer. 

On Music.—“ Music all powerful o’er the human mind.” A Glee. Ditto. 
Ditto. 

“ Tf Life bea Dream.” Ditto. Drrto. 
One great charm in Mr. Walmisley’s Glees, is, that they are not only pure 
and classical writing, but they have all the effect of harmonised Canzonets. 
Instead of those bald and melancholy passages of imitation, bandied about 
from mouth to mouth, with monotonous stupidity, we are presented with a 
melodious subject flowing continuously on, now in solo, and now in thickened 
harmony. Again; it is notorious, that in Glee-writing, rarely when a fugal 
subject is attempted, do we find it pursued beyond a few bars! it is strangled 
in the birth; whereas, in the first of the above-named glees, the last movement 
is composed of a regular fugue upon two subjects; and which, without being 
constrained and recondite, is just sufficiently ordered, and followed out, for the 
class of composition to which it is appointed. Whatever merit its competitors 
may have evinced, we venture to say that this glee richly deserved the prize it 
obtained. 

The second composition, (‘On Music’) is not a work of so high a pretension 
as the former, but the first three bars of it display the tasteful and accomplished 
man of science. And the last piece, although comparatively a trifle, is still an 
elegant trifle. While an evening of the common herd of Glees has sent us 
away dog-tired, we could engage in compositions of this class with renewed 
gratification. 

Elements of Music. Part 1. Melody: containing an explanation of the simpler 
principles of the science, chiefly adapted to the study of the Pianoforte : with 
the most approved practical rules for fingering that instrument. By James 
Fairbairn. London: D’Atmaine. Edinburgh: Patterson & Roy. 

Elements of Music. Part II. Harmony: containing an exposition of the 
doctrine of chords, the rules of progression, modulation, and counterpoint, 
oo from fundamental principles, with appropriate exercises, §c. Ditto. 

ITTO. 

We unhesitatingly recommend to the attentive consideration of the musical 

student, this elementary work, as containing a variety of important inforniation, 

both as regards the practice and theory of music. The first part treats of such 
essential particulars as relate to the simpler principles of the science, and the 
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study of the Piano-forte ; on which latter subject will be found many useful 
hints deserving particular attention. 

The second part comprises a brief outline of the theory and practice 
of musical harmony and counterpoint, the chief rules of which have been ably 
explained and exemplified. ‘The system adopted (as stated by the author), is 
that of Kollman, in his New Theory of Harmony, and the example which 
appears immediately after page 46, conveys a satisfactory illustration of the 
simplicity and superiority of this system. A key to the exercises referred to 
in the course of the work, might, (in some cases) be an acceptable addition ; 
and if a knowlege of musical rythmus, may be considered as auxiliary to a just 
performance, or to the due expression of a musical composition, would not a 
chapter on this subject also form another desirable addition? although not 
contemplated by the author as necessary to the general design of his work, 
The appendix explanatory to the nature and cause of sound, reflects, as does 
the whole of the work, much credit on the intelligence, ability, and research 
of the author. They who shall diligently study the contents of these ele- 
ments, will Jaya sure foundation for the better understanding of those elaborate 
works recommended in the concluding chapter on counterpoint. 

N.B. It has doubtless not occurred to the author that there is a mistake at 
page 48, in the example, where the 2d chord of the 7th is stated as coming 
under the first species, it being a minor 7th on a minor chord, similar to the 
two following,—at page 89, the note E, in the third bar of the higher part, 
should be G, 





































THEATRES, 


St. JaMEs’s THEATRE.—This most beautiful structure is the theme of ad- 
miration among the distinguished persons who visit it. The performances, 
too, are of a very entertaining character. Harley, as the ‘Strange Gentleman’ 
is exceedingly lively and comic. The Misses Smith sing duets most delight-_ 
fully together, particularly Horn’s ‘I know a bank :’—we are glad that they 
have dropt the Italian duet, which was sadly out of place. In ‘The Sham 
Prince,’ Mr. John Parry acquits himself as a comic actor far better than we 
anticipated ; and his execution of the mock duetto dialogo (composed by him- 
self) is one of the cleverest things of the kind we ever heard, and is, in itself, 
sufficient to stamp him at once as a very superior musician ; he takes a flight 
in a cadenza, imitative of a soprano, up to G in altissimo; then descends as a 
basso, down to F below the lines in the bass. Next week, Braham, Bennett, 
and Miss Rainforth, will appear in Artaxerxes. Mrs. Braham presented Mr. 
Harley with an elegant silver goblet, for the zeal and activity which he has 
evinced, as the stage manager, in bringing out three new pieces, all of which 
proved successful, 

Mr. Balfe will appear to-morrow at Drury-lane Theatre, as Michel, in his 
own opera of ‘ The Siege of Rochelle ;’ and his new opera will be brought out 
very shortly, the principal characters in which will be supported by Miss Shir- 
reff, Miss Romer, Wilson, Seguin, Ginbilei, and Balfe or Phillips. 

Encuisn Opera Hovse.—Want of room prevents our giving more than 
the mere announcement of Mr, Frazer’s success in the ‘ Pacha’s Bridal.’ 
He succeeds Mr. Wilson, whose engagement has closed for the season at this 
theatre, 





















MISCELLANEOUS. 


Requiem FoR MaLipran.—We hear that it is the intention of the band 
now at Liverpool, when they return to town, to perform the requiem in great 
splendour, for this (in her department) the greatest of musicians. 
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Mr. Starrorp Samiti, who by mistake was included in our last Supple- 
ment among the deceased musicians, and who did not die till the Wednesday 
succeeding the publication of that number, held the three appointments, of 
organist to the Chapel Royal; Gentleman of His Majesty’s Chapels Royal ; 
and Vicar Choral of Westminster Abbey. Mr. Attwood, who hitherto has 
been composer to His Majesty, is appointed organist of the Chapel Royal; 
Mr. Hobbs is appointed to Westminster Abbey ; and the third situation is not 
yet filled. Among the candidates are, we hear, Messrs. Hawkins, Francis, 
and Michelmore. 

ORIGIN OF THE THREE MusicaL MeetiIncs—Hererorp, GLoucester, 
anp WorcesTER.—Dr. Thos. Bysse, Chancellor of Hereford, availed himself 
of the meeting of the members of the choirs for festive harmony, to propose a 
collection at the Cathedral door, after morning service, in 1724, at which all 
the “sons of song” assisted, when thirty guineas were collected, and appre- 
priated to charitable purposes. It was then agreed to hold festivals at Here- 
ford, Gloucester, and Worcester, in rotation, annually, Until the year 1753, 
the Festival only lasted two days; it was then extended, at Hereford, to three 
evenings; and at Gloucester, in 1757, to three mornings, for the purpose of 
introducing Handel’s ‘ Messiah,’ which was enthusiastically received, and has 
been performed annually ever since. The price of admission then was only 
half-a-crown ; and the leader’s remuneration did not exceed a guinea anda 
half! In 1758 the price of admission was advanced to five shillings. 

At Gloucester, in 1760, a tribute was paid to the immortal Handel, (who 
expired on Good Friday, 1759) by the introduction of an ode composed by 
Dr. Hayes, who had succeeded Dr. Boyce as director of the meetings. —Morn- 
ing Post. 

THE MODERN GEMINI-ANI.—During a recent visit to the North of France, 
we were gratified by accidentally meeting with two extraordinary musical 
geniuses, who were then on a tour round the coast. The interview, indeed, 
cost us no trouble, for the parties, with the frankness of talent, trust to provi- 
dence and pence: for subsistence, and———play in the highways and market- 
places. These talented youths—for seventeen seasons have barely rolled over 
their heads—are twins, and the violin is their instrument. Despising, how- 
ever, the dull, hackneyed modes of ordinary performance, they at times vary 
their entertainment by playing duets on one violin; and one of them, ina 
most sensible style, will fling you off a brilliant fantasia behind his back. The 
other is extremely happy in his mode of bowing out his audience, said bow 
only just missing the eyes of the too curious dilettanti. Roaming as we did 
then, as private individuals, we thought it in vain to counsel these gentlemen on 
their true interests ; but now, in the name of ‘ The Musical World,’ we beg 
to offer them the assurance of a success startling to themselves, if they will 
but visit our shores—under respectable auspices. If asked regarding their 
execution, we reply that both youths were handsome in form and feature, long 
flaxen ringlets foliated on their shoulders, and the wild stare of genius or of 
hunger looked out at their eyes. ‘Their touch,”—that we cannot speak to, 
but their appearance was interesting in the extreme; the one wore a coat on 
which there had been braiding, and on the faces of both, incipient moustaches 
were springing up, like the callow of a young canary. When last we saw ye, 
interesting youths, the one reposed on a post in the old town of Poiton-en- 
marée, while the more tender brother lounged (oh professional seat) upon a 
scraper. Le bon temps viendra ; and when ye are safely seated on the pinnacle 
of English fashionable fame, we beg not to be forgotten.—Should what we 
have let fall, tempt any enterprising person to “take up” these vagrants, or 
their cause, and to “ restring their bows,” we shall be able to prepare the pub- 
lie mind for their reception, having by us certain extraordinary and awful par- 
ticulars of their origin, and subsequent life, intrigues, adventures, and wan- 
derings. We may be heard of, as A Junior Correspondent, 





















































Morning Chronicle. 
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“¢ The beautiful is vanished and returns not.” 
*Twas but as yesterday a mighty throng, 


SONNET TO THE MEMORY OF MALIBRAN, 


Whose hearts, as one man’s heart, thy power could bow, 


Amid loud shoutings hailed thee queen of song, 

And twined sweet summer flowers around thy brow; 
And those loud shouts have scarcely died away, 

And those young flowers but half forgot their bloom, 
When thy fair crown is changed for one of clay— 

Thy boundless empire for a narrow tomb! 

Sweet minstrel of the heart, we list in vain 

For music now; THY melody is o’er. 

Fidelio hath ceased o’er hearts to reign, 

Sonnambula hath slept to wake no more! 

Farewell! thy sun of life too soon hath set, 

But memory shall reflect its brightness yet ! 





MALIBRAN IS DEAD! 


Ou Music, Passion, Truth ! 
Oh Love, and Hope, and Youth! 
What sudden shadows are around ye clinging! 
Unstrung is Nature’s lute, 
For Malibran is mute 
While yet the air is with her sweet voice ringing. 
These echoes of the past, 
Ah! will they be the last, 
These echoes of her death-notes upward rising ! 
Sounds charming every sense 
With sweetness so intense, 
Are they to end in silence more surprising ! 
Oh, God! that life should float 
On many a golden note, 
When the sweet singer's lips have chang’d to ashes! 
That we should see—(as now 
1 see her fine pale brow)— 
Things that have passed away like lightning-flashes, 
We doubt the cruel ill, 
And see and hear her still 
Who made the very heart leap up delighted ; 
But soon the instinctive tear 
Betrays the spirit’s fear, 
And the sick heart shrinks back again affrighted. 
And tear shall follow tear, 
Low wailing meet the ear, 
Deep sudden awe chill many an eager city ; 
And natures wild and rude, 
By grateful thoughts subdued, 
Melt into songs of praise, or sighs of pity. 
But love shall have an end 
And tears no more descend, 
Ere man shall look on a diviner creature ; 
More free to give delight, 
More starlike to our sight, 
Of soul more rapt, or of more radiant feature. 
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Oh never, never more 
Will Nature’s self restore 






. The treasure vanished like a star swift falling 
Down to the deep it goes 
In hushed and dark repose, 

Leaving the wondering gazer vainly calling. 
Yes, all that World of Life, 
Of passion and wild strife, 

The strife of soul, the ecstasy of feeling 
That mind which held the mirth 
Of Eden more than Earth— 

That World of Life the grave is now concealing. 
Yet no; for of that eye 
The true light cannot die ; 

And of that lip no passing smile can perish ; 
Oh! not a nameless grace 


Of intellect or face, 


But magic Genius makes the memory cherish. 
Her voice, Love’s unseen lute, 
Oh! say not it is mute ; 
Still, still within us is its music ringing ; 
Long may we hear in her 
Our heart’s interpreter, 
Long hoard the marvels of her matchless singing. 


Constitutional, 


L. B. 








WEEKLY List or New Pustications. 


PIANO-FORTE. 
Bennett’s Choruses, No.9 ...... CHAPPELL 
Beethoven’s Waltz * Le Désir? 

with Vars. by Herz .......... D’ALMAINE 
Bril.Fantasias lem Italian Operas, 

Nos. 9 to 12, by C. Czerny . 
Canonbury remem Miss Anne 

BUCVENS. oc crcvcscdceccscocces CHAPPELL 
Eybler’s Benedictus, * Quartet’. -Dirro 
Fantasia on two favourite subjects 

from the Maid of Artois. Mos- 

GRRE ssccnucessemaeicteces: CRAMER 
Huge round globe. Duet, Maz- 

GIDMEE cw cicsvsvccentestsane D’ALMAINE 
Introd. and Vars. sur |’ ‘Air * Gen- 

tille Bateliére, parG.Germain Paine 
Mazourka. B. Negri dustkebhen WARNE 
My pretty page. Duet, Mazzin- 

MEE cvaskeatucadetvelacsee is D°ALMAINE 
uh bold Robin Hood. Duet, “Maz- 

MINENE oc vccccceuensiseaccete Ditto 
Rossi's Mélangeon Airsin Norma MunRo 
— Impromptu, No. 1, op. 

KCROEREOSSOROESDELeEeDEes CHAPPELL 
There is no home like my own, 

with Vars. H. Herz .. ..... ny ALMAINE 
Vars, on a ‘Iheme by Weber. 

Schunke 
With hawk and bounds, as Duets, 

Mazzinghi .......-........ ALMAINE 


«COOPER 


Amina—Fidelio—farewell. To the 
memory of Malibran.......... JEFFERIES 
Beside the clear waters, sung by 
Mrs. Waylett. A. D. Roche . 
Come over the mountain, by Alex- 
og te eee SHADE 
He adores and remembers thee yet. 
eS ere Munro 


-Dran 








New Edition of ‘ Oh guardate che 


MONE... ccccccinecreccaccesce «Morr 

New Edition of Pensées de Mali- 

bran. Malibran.........+..-- anes 
Oh no, bern I was taug ht t 

think, by C. W. Glover........ "FAULERES 
Row, gondolier. Barcarolle, Mrs. 

GIDGOR 2... ceccqevecccocece ... WILLIS 
Swiss Shepherds. A.J. "Barnett.. MuNRo 
Sweet Marion. Ditto .......... Ditto 


The Pope, he leads a happy life ..SuapB 
‘They whisper she is false to thee. 
W. J. Gillispie...........-000s Dean 
There is no home like my own. 
Composed and sung by Madame 


Malibran de Beriot........-- D’ALMAINE 
The pretty May queen. Vocal 
duet, Mrs. Shelton..........++ Ditto 


Tribute to Madame Malibran de 
Beriot, Memoir and Portrait....Mort 

Well met. Dialogue Duet, A. Fry SHADE 

What will all bd lads do. A. Lee Dirto 


OREIGN, 
Il Cosaco. Duetto, Vaccaj......ALDRIDGE 
Il Paragone. Ditto, Ditto ...... Ditto 
La Danza. Arietta, Ditto ...... Ditto 
MISCELLANEOUS. 
Air, No. 1, with Variations for 


Violoncello and Piano-furte Ac- 

companiment, by H. W. Bonner Hii 
Bajalito, Valse ‘ala Malibran, by 

M. Perrot.....0.-sseeeeeee++ MORI 
Nel lasciar le natie sponde, ar- 

ranged for the harp by N. C. 

Bochsa ....cccesesseces ...- D°ALMAINE 
New editions of Nozzi di Figaro, 

Idomeneo, 11 Don Giovanni, 

Cosi fan tutte, La Clemenza, Vi- 


olco. or Violin Aces, ad lib. ,,.. Morr 
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ECILIAN SOCIETY, ALBION ROOMB, 
LONDON WALL. 
FourtH QuarTER—1836, 
. Alexander's Feast ........ 
DO. BAM 2.0 c.iscceccses i 

. Creation Haydn 

. Deborah and Theodora ....Handel 
22..The Fifty-first Anniversary 
will be celebrated by a Pub- 
lic Performance of The 


.. The Annual Performance of 
The Messiah i 


Tickets may be obtained of Mr.Peck, 44, New- 
gage-st. & Mr. Johnson, 114, London-Wall. 





MUSICAL FESTIVALS. 
Dedicated (by permission) ‘to his Most Gra- 
cious Majesty WiLL1am IV. 


NTHEM—‘O Lord, grant theKing 
long life,’ d for the C ti 

of his present Majesty, in full score, by T. 
Attwood, Composer to his Majesty's Chapel- 
Royal, 15s. This Anthem may be had, ar- 
ranged as a Duett for two performers on the 
Piano-forte, by the Author, 4s. and with ad 
lib. Accompaniments for Harp and Flute, 6s. 
Lonpvon : J. A. NOVELLO, 69, Dean-st. Soho. 


Where may be procured, by the same Au- 
thor, Sweet soothing hope, Glee 4 voices, 2s, 
—'Tis sweet to think, Sacred Song, 2s.—Bow 
down thine ear, Solo Anthem, written for and 
sung by Miss Clara Novello, 2s.6d. Come,Holy 
Ghost, Hymn, for 4 voices, 2s,6d.—The Sane- 
tus and Responses used in St. Paul’s and 
other Cathedrals, 2s.6d —and all Mr Thomas 
Attwood's other Compositions. 
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Hanve’s anD Haypn’s SonGs, Duets, 
TRIOS, ETC. 


R. CARNABY’S Edition of the favourite 
Songs, Duets, &c., from ‘** The Mes- 
siah,” * Israel in Egypt,” ** The Creation,” 
and other Oratorios to be performed at the 
approaching Festivals, newly arranged from 
the original score, will be found best adapted 
to assist Amateurs in preparing to enjoy, as 
well as to keep alive the alter-relish of their 

attendance at these Meetings. 
Catalogues may be had gratis of all Music 
and Booksellers, by enquiring for Carnavy’s 
Arrangement of Handel’s and Haydn’s Songs, 

&c. Published by 
Z. T. PURDAY, 45, High Holborn. 
*,* Many of the compositions of Handel, 
Haydn, Beethoven, &c. &c, as sung at the 
Festivals, are also arranged for the Piano- 
forte, both Solo and as Duets, particulars of 
which will be found in the Catalogue referred 
to above. 











7s LOWLAND BRIDE, by Ne.son. 
DEAR SMILING WOMAN'S EYE. 
STANSBURY. 

Nothing can exceed the enthusiasm with 
which these songs are received : they are both 
beautifully sung by Mr. Robinson, the sweet- 
ness of whose voice, together with their own 
intrinsic merits, have combined to make these 
ballads the most popular of modern times, 
The ‘ Morning Post,’ of the sixteenth ultimo, 
observes : “ Ifa phos subject, with a story 
well told, and a iaelody of the most lively 
character and in the most catching style, can 
make a song popular, The Lowland Bride 
will be universally so."” 


JEFFERYS & CO. 31, Frith-street, Soho. 





NEW STUDIES, LESSONS, ETC., FOR 
THE PIANOFORTE. 
Just Published. 


HUNTEN’S 18 Progressive Exercises, 
e@ Op. 80, 5s. 

———~ 12 Etudes Mélodiques, Op. 81, 5s. 

Bertini's 25 Studies, Op. 29 (adapted for the 
use of the Pupils at the Royal Conserva- 
toire of Music in Paris), intended as intro- 
ductory to the Celebrated Studies by J. B. 
Cramer, Book t, 8s. 

Etudes Caractéristiques, Op. 66, 
also in use at the Conservatoire in Paris, 
Book 1, 8s. 

F. Hunten’s 1’Utile et l’Agréable, a collec- 
tion of 32 favourite airs, arranged and fin- 
gered for Beginners, in 2 Books, each 3s.’ 

Burgmiiller's Plaisirs du jeune age, a selec- 
tion of favourite airs arranged in a fami- 
liar style, 2 Books, each 4s. 

F. Hunten’s Rondo and Variations on the air 
* Rose of the Desert,’’ 3s. 

—— Ditto ona Theme by Mercadante, 3s, 
N.B. In the press, the 2nd Book of Berti- 

ni’s 25 Studies, Op. 29. 

CuaPPe.L, 50, New Bond Street. 





NEARLY FORTY YEARS ESTAB- 
LISHED 


N 0. 4, BLOOMSBURY SQUARE, 
(Hoorn SIDE). 
Observe—Parlour Windows—No Shop Front. 

IRISH SHIRTING CLOTH, made, with- 
out any admixture, from pure Flax. Sold in 
any quantity. Whole pieces at the Factor's 
prices, cheaper than any other House, being 
manufactured from the best material. The 
purchase-money will be returned should any 
fault appear. 

IRISH, ENGLISH, SCOTCH, and 
RUSSIA SHEETING of all widths, and 
prices; Household and Table Linen. Fami- 
lies furnishing will find it much to their 
interest to apply to this establishment. 

Bank of Ireland Notes taken in payment, 
or discounted. Country and Town orders 
punctually attended to by 

JOHN DONOVAN, No, 4, BLOOMSBURY 
SQUARE. 

N.B.—No connexion with any other house. 
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